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World-Changing
Documentaries

Cinema was born intrinsically “documentary”: for the first time, it showed
reality in motion and the variety of the world. Georges Méliés, master of the
fantastic, recalled falling in love with the Lumiére brothers’ invention because
of a detail in one of their early films: three men playing cards in the foreground,
while leaves “vibrated” in the wind behind them. In that detail, he saw the es-
sence of cinema: the ability to tell life as it happens, to notice... the impercep-
tible. And through this act of “looking,” the capacity to be moved by what is
discreet, nourishing, and thought-provoking.

Today, immersed in an era overwhelmed by visual content, our gaze seems
weakened. Rapid, incessant sequences - often tied to conflicts, destruction,
or polarized narratives — saturate perception. Everyday life is besieged by
images that appear “natural,” immediate, unfiltered, yet are shaped by algo-
rithms and digital processes beyond our awareness. Amid uncertainty about
what is real, we may wonder if we have lost the ability to look deeply.

The poster of Pordenone Docs Fest 2026 stems from this reflection, sum-
marizing its direction: like a herbarium preserving the world, the festival seeks
to observe, organize, and present — with utmost care — a curated sample of
reality. Its goal is to restore time and responsibility to the gaze, to offer quali-
ty visual storytelling, and, when possible, reintroduce beauty as a path to
complex emotion. This year’s films and events aim to show “different per-
spectives,” tackling major contemporary issues with a lateral, unsensationa-
lized view: human, in the fullest sense.

The program spans territories shaped by history — such as the Balkans —and
the fragile, accelerated spaces of the contemporary world. It opens and clo-
ses in Iran, passes through China, Turkey, Palestine, Israel, Jordan, Cuba, the
Arctic contested by superpowers, and nations facing a heavy post-colonial
legacy; it crosses Europe and observes the world with curiosity, empathy, and
sensitivity; it explores remote islands, peripheries, cities, and villages; it traces
human presence and reflects on the consequences of human actions, ob-
serving the individual to highlight the collective. The works seek complexity
and context, telling stories that lighten the weight of our time while preserving
their power to provoke thought.



Among the hundreds of titles viewed — never before so numerous from around
the world - the selection prioritizes cinematic value. International guests
present their Italian premieres at Pordenone (including an extensive XR se-
lection) and offer engaged, critical perspectives on democracy, equality, mi-
gration, inclusion, conflicts, diversity, and rights. Special attention is given to
female trajectories and emerging voices, favoring narratives of transformation,
redemption, resistance, and freedom. These films affirm the possibility of
renewal, hope, and peace, especially when experienced collectively.

Pordenone thus reasserts itself as the “italian documentary capital” (as de-
scribed by the press), in view of the 2027 Italian Capital of Culture milestone,
while celebrating the festival's twentieth anniversary.

Two retrospectives mark significant anniversaries, using history as a lens for
the present: Sarajevo, the Siege 1992-1996 and jNo pasaran! Rethinking the
Spanish Civil War. Through works by major international filmmakers, they
explore the memory of conflicts and their consequences today. Sarajevo
foreshadowed many contemporary crises; the Spanish Civil War reveals the
ongoing fracture between democracy and rights on one side, authoritariani-
sm and force on the other. Complementing this path is a photographic tribu-
te to Robert Capa and Gerda Taro, highlighting their way of portraying war as
a human experience before a visual one.

The festival also confirms itself as a major European professional platform:
film education, new immersive technologies, and international co-pro-
ductions. Development initiatives focus on emerging talent and high-quality
documentaries for the wider public. NIUDOC supports young filmmakers from
the Northeast and the Balkan region; ltalian, Doc Future! strengthens new
Italian voices; Nord/Est/Doc/Camp and VERO! Connecting Docs showcase
works in late-stage development or already completed but deserving wide
visibility. The singular goal: to offer audiences fresh stories, stimulating lan-
guages, and quality for both eyes and mind.

Film education, central to the festival’'s annual activities, culminates in ma-
tinées, panels, and student events attracting participants from across Europe.
Masterclasses by Igor Bezinovi¢ and Nikolaus Geyrhalter — latter honored
with multiple screenings - provide direct access to two important and original
methods of observing the world, exemplifying the need for qualitative “resi-
stance of the image.” Alongside, the editorial series Guardare il reale returns
documentary masterpieces to the public in their best form, through both
viewing and reading.

Through real-life cinema, the festival invites audiences to rediscover a more
attentive way of seeing the world: not the noise of images scrolling past, but
what vibrates in the background, what deserves time, listening, and aware-
ness. It hopes viewers will once again be moved, even by the simple beauty
of a “leaf’s heartbeat.”

— Riccardo Costantini



The Festival Awards

Audience Award
All films are eligible for the Audience Award. Viewers can vote for their favori-
te title at the end of each screening.

Young Jury Award

Students accredited to the festival and members of the Cinemazero Young
Club award the documentary that best speaks to audiences under 30 about
the present, the world around us, future perspectives, and events of the past.

Green Documentary Award

The 19th edition of the festival reinforces its ecological initiatives through the
10+1-point Green Manifesto. The festival’'s commitment to environmental
awareness and best practices is embodied in the award for the Best Environ-
mental Documentary.

Premio della Critica SNCCI

In collaboration with AFIC — Association of Italian Film Festivals — and the Na-
tional Union of Italian Film Critics (SNCCI), three nationally appointed critics
will select the winner of the SNCCI Critics’ Award. The 2026 Jurors are: Luca
Baroncini, Maria Di Natale, Francesco Lughezzani.

DocsXR Audience Award

This award recognizes the finestimmersive and interactive documentaries at
Pordenone Docs Fest, all presented in their ltalian premiere. At the DocsXR
stand in Piazza XX Settembre, visitors can vote for their favorite immersive
experience.

Grand Jury Prize

The festival jury awards the prize for the Best Documentary. —



Grand Jury Prize
The Festival Jury

Nikolaus Geyrhalter - director and producer, winner of
over seventy awards at major international festivals, he
stands among the most influential contemporary documen-
tary filmmakers and is recognized as a master for his rigo-
rous and profound capacity to observe and portray the con-
temporary world and its contradictions.

At just 22 years old, he founded his production company,
Nikolaus Geyrhalter Filmproduktion (NGF). In 1999, his do-
cumentary Pripyat, which offers a raw and direct look at the
people living and working within the 30 km zone around the
Chernobyl plant, won the SCAM Award at the Festival
Cinéma du Réel and the Grand Prize at Diagonale - Graz.
In 2001, he directed Elsewhere, screened at the Thessalo-
niki Documentary Festival, the Toronto International Film
Festival, and the Jihlava Film Festival, and awarded a Spe-
cial Jury Prize at the International Documentary Film Festi-
val Amsterdam (IDFA). He achieved similar acclaim with his
next feature documentary, Our Daily Bread (2005), which
brought him worldwide recognition.

In the following decade, Geyrhalter examined night work
across Europe in Abendland (201 1) and urban decay land-
scapes worldwide in Homo Sapiens (2016), presented at
festivals including Berlinale Forum, the Hong Kong Interna-
tional Film Festival, Festival Cinéma du Réel, the Edinburgh
International Film Festival, the Karlovy Vary International
Film Festival, and the Viennale. He explores the endless
global struggle for control over massive amounts of waste
in Matter Out of Place, winner of the Green Leopard Envi-
ronmental Prize at the Locarno Film Festival 2022.
Geyrhalter’s latest film, Melt, shot between 2021 and 2025,
preserves for future archives some of the world’s most
striking icy landscapes, addressing some of the most pres-
6 sing environmental and political issues of our time.




Esther Kinsky - writer, poet and translator. Her most recent
book, Diluce e polvere (2025), is a love letter to cinema, an
intense reflection on the essence of the big screen and the
theater experience, revealing her vast and originally poetic
cinematic culture. Her debut novel, Sommerfrische (2009),
was immediately hailed as a literary revelation. In 2002, she
received the Briicke-Berlin Prize alongside Olga Tokarczuk.
In 2009, she won the Paul Celan Prize for her translation
work, particularly for her translation of Tokarczuk’s novel
The Wanderers. She has also received numerous presti-
gious awards, including the Leipzig Book Fair Prize in 2018
and the Kleist Prize in 2022. Her novel Rombo, which re-
counts the 1976 earthquake in Friuli, was nominated for the
European Strega Prize in 2023. In Italian, her works include
Macchia. Il romanzo dei luoghi (2019), Sul fiume (2021),
and Rombo (2023).

Igor Bezinovié - director, winner of the Best European Do-
cumentary at the 2026 European Film Awards and the Tiger
Award at the 2026 International Film Festival Rotterdam for
his latest film Fiume o morte!, is one of the most acclaimed
contemporary documentary filmmakers for his stylistic ori-
ginality and the coherence of his reflections. He graduated
in Film Directing from the Academy of Dramatic Art in Za-
greb and in Philosophy, Sociology, and Comparative Lite-
rature from the Faculty of Humanities and Social Sciences
in Zagreb. His films include The Blockade (2012) and Ve-
ruda (2015), both recipients of the Oktavijan Award for Best
Croatian Documentary, and A Brief Excursion (Grand Gol-
den Arena, Best Croatian Feature 2017). His work has been
presented at festivals such as IFF Rotterdam, DOK Leipzig,
IDFF Jihlava, CPH:DOX, Kurzfilmtage Winterthur, Guanajua-
to IFF, the Biennale of Young Artists of Europe and the Me-
diterranean, the Venice Architecture Biennale, and the Mu-
seum of the Moving Image.

All screenings are presented in their original
language, with Italian and English subtitles
when required.

The retrospectives feature Italian subtitles only,
unless otherwise indicated for each film.

Allindustry events are held in English.




Retrospective jNo pasaran!
Rethinking the Spanish Civil
War, Ninety Years Later

The Spanish Civil War broke out on 17 July 1936. Ninety years now sep-
arate us from this founding event, which bloodied the country, divided
families, destroyed cities, and became a battleground where two totali-
tarianisms — Nazism and Stalinism - first confronted one another. What
followed were thirty-six years (until 1975) of fascist rule led by Francisco
Franco. Many films — both documentary and fiction — were made during
the war, by militants who came from across the world to defend the Re-
public, as well as by Franco’s nationalist forces allied with Benito Mus-
solini and Adolf Hitler. These, however, are not the works presented by
the festival. Instead, it focuses on films made in the final years of the
dictatorship and in the early phase of the Spanish Transition, when the
country adopted a democratic constitution and the rule of law.

These were the years when the civil war began to be critically reconsid-
ered - when political commitment was reassessed, rigid ideological
positions were challenged, and filmmakers sought to understand the
choices of the enemy without excusing them. They were also years of
disillusionment and divided memories, marked both by newly won free-
dom from censorship and by a desire to forget.

Today, as authoritarian temptations once again spread within our de-
mocracies, it is precisely from this moment of aprés-coup - of working
through grief and rebuilding civic consciousness - that we can, and
perhaps must, reflect on the past in order not to repeat its mistakes.

— Federico Rossin

From 2 to 23 April, every Thursday at 8:45 pm, Cin-  Joris Ivens - The Spanish Earth (1937); Paul Strand,
emazero will host a special retrospective, incon- Leo Hurwitz - Heart of Spain (1937); Henri Carti-
tinuity with this program, featuring several classics  er-Bresson - Victoire de la vie (1937) e L’Espagne
and masterpieces by great filmmakers thatre-  vivra (1939); André Malraux - Espoir, Sierra de Ter-
count the history of the Spanish Civil War: uel (1939); Alain Resnais, Robert Hessens - Guer-

nica (1949); Frédéric Rossif - Mourir 8 Madrid (1962)



25 march,h 15.30
Sala Pasolini, Cinemazero

Retrospective
iNo pasaran!

Long live Spain!

José Maria Berzosa. France, 1976. 116"
Spanish and French, only with Italian subs

A must-see film to understand how Spain has built its present by
forgetting its past.

Documentary on the Spanish Civil War and its impact on Iberian society,
with testimonies, interviews, and important audio and photographic doc-
uments. The memories of the victors and the vanquished are confronted
through anironic and undiscounted polyphony composed of newsreels
from the period, excerpts from clandestine films, and interviews with
figures from the regime and its opponents. This film is considered the
most devastating analysis of the Franco regime ever made.

José-Maria Berzosa (1928-2018) was a great Span-
ish filmmaker who fled to France after escaping the
dictatorship. Provocative, anti-Francoist, nonconform-
ist: his films, produced by French public television,
were characterized by irreverence and humor, and
relentless formal research.

Interviene

Federico Rossin - Film historian and critic, and an
independent curator. He mainly works on documen-
tary, experimental and animated cinema. He has writ-
ten essays published in various collective volumes
and has edited monographic books. He has curated
numerous retrospectives for cinematheques, festivals
and foundations across Europe, including the Film-
museum Vienna, the Cinémathéque Frangaise and
the Cinéma du Réel in Paris, DocLisboa in Lisbon, and
the Fondazione Feltrinelli in Milan. He lives, works and
teaches in France.



25 march,h 17.30
Mediateca Cinemazero,
Palazzo Badini

Open City: Roundtable
discussion for safe,
Inclusive and accessible
cultural spaces

->Verso
Capitale
italiana
della
Cultura
2027

Creating a space where all people feel truly welcome and safe is not
utopia: itis a concrete choice. Pordenone Italian Capital of Culture
2027 wants to be a place where every identity is respected.

A meeting open to all cultural and associative realities, to citizenship, to
make Pordenone’s coat of arms (with its open doors) a reality. Pordenone
Docs Fest and Cinemazero put the first piece of the “Open Cities” project:
an opportunity for concrete dialogue with voices from the world of cul-
ture, journalism, activism, technology and the audiovisual industry. To
imagine together a Manifesto of safe, inclusive and accessible cultural
spaces, atool not only for the benefit of the festival, but for the whole city
and all the realities that animate it.

Panelists

Sofia Righetti Nottegar — philosopher and activist
with a focus on the intersectionality of disability,
LGBTQIA+ identity, racialization and social justice.
As atrainer, she specializes in consultations on di-
versity, equity and inclusion (DEI).

Graziella Bildesheim — with over 30 years of expe-
rience in the European audiovisual sector-is Presi-
dent of EWA Network (European Women’s Audiovi-
sual Network), Europe’s leading organization for
gender equality in film.

Jennifer Guerra — feminist journalist and writer, le-
ading voice in Italy on gender issues, cultural jour-
nalism and popularization. She writes for LEspresso,
Sette Corriere, The Vision, Fanpage.it, Valigia Blu.
Roberta Parigiani — lawyer and activist, speciali-
zing in the protection of civil rights and the LGBT-
QIA+ community. She is spokesperson for MIT,
Trans Identity Movement, the oldest transgender
association in Europe.



Our Manifesto for
Responsible and Inclusive
Communication

i

Cinemazero has always been committed to promoting responsible and
inclusive communication, recognizing the crucial impact that words have
on society and on our community. Our mission is to create environments
where everyone feels respected and represented.

Through this manifesto, we wish to share the principles and practices that
guide us toward respectful and inclusive communication, aiming to foster
dialogue - with individuals and audiences, with associations, and with
local organizations - that reflects values of equality and respect. We are
aware that this process may involve mistakes from which we can learn.
This document is the result of a training journey that involved all Cinema-
zero staff. We are certain that the work we have done so far will not end
with this manifesto, but is part of an ongoing process that we undertake
together with our audience.

We ask for your support and participation in this journey: if you would like
to contribute to improving our communication, we invite you to share
suggestions and feedback by writing to

cinemazero(@cinemazero.it




25 march, h 18.00 ITALIAN FILM PREMIERE
Sala Grande, Cinemazero Retrospective Sarajevo

Sarajevo Safari

Miran Zupanic¢. 2022, Slovenia, Bosnia and Herzegovina, 75'
With English and Italian subs

Sarajevo, 1992. Beyond the siege, a frightening shadow: a chilling
journey into the darkest secrets of modern cruelty.

Among the many dramatic episodes of the Sarajevo siege from 1992 to
1996, the story of a human safari has long remained hidden from public
view. On the Serbian side, not only the Bosnian Serb army, along with
volunteers and mercenaries, but also another small clandestine group
participated in the siege of Sarajevo. Wealthy foreign “tourists” who paid
high sums of money for a chance to shoot at the inhabitants of the be-
sieged city, with a shocking “price list” differing depending on the victim.

12

Speakers Moderator

Miran Zupani¢ - filmmaker. His filmography explo- ~ Andrea Paco Mariani - founder of Open DDB
res the wounds of History, from the traumas of Goli

Otok and the Petri¢ek Camp to the atrocities of Sa-  In collaboration with

rajevo Safari. Open DDB

Andreina Di Sanzo - distributor at Open DDB. She  Kinoatelje

teaches Film History at IED - Istituto Europeo diDe- EMERGENCY

sign and is a film critic for Birdmen Magazine.



25 march, h 19.00 APERIDOCS
SpazioZero - Cinemazero Listen, meet...cheers!

Club d’'Heritage

Simone Morettin: drums
Alan Del Piccolo: guitar
Ivo Vanore: guitar

A musical universe where reality and imagination meet, between
cinematic atmospheres, dreamscapes and elegant vibes.

GOSTRUIAMO
PONTI NON MURI

Ripudiamo la  gQuerra @

Da oltre 30 anni ci battiama
contro wviolenze & ingiustizie,
i genara

Costruiamo insieme
ponti di pace.




Before the concert Exhibition open at SpazioZero
Exhibition Opening and the Cinemazero Mediateca
from 25 March to 30 April

Tribute to
Robert Capa and Gerda Taro
Photography, Love, War

An emotional tribute to two leading figures of 20th-century photojour-
nalism. The exhibition traces their courageous and innovative perspec-
tive on the Spanish Civil War, where Capa and Taro combined commit-
ment, visual insight, and extraordinary storytelling. A showcase of
images of life at the front, civilian resistance, and the human complexity
of war — a homage to two masters who turn field documentation into
historical memory and civic awareness.

14

In collaboration with
CAMERA - Centro italiano per la fotografia



25 march,h 21.00
Sala Grande, Cinemazero

A Fox Under a Pink Moon

Mehrdad Oskouei. Iran, 2025. 78’
With English and ltalian subs

ITALIAN PREMIERE
IDFA Award for Best Film

Fleeing Afghanistan and then Iran, a girl entrusts her drama to her
smartphone and try to free her soul with art. A self-portraitin which
an artist’s moving cry defies boundaries and darkness.

Sixteen years old, Afghan and an artist with an indomitable spirit, Soraya
lives as prisoner in Iran dreaming of Europe. For five years with her phone
she has been capturing every fragment of a chilling reality, while her
hands pour fears and hopes into extraordinary works of art. “Soraya” is
an intimately nuanced self-portrait that transforms the cry of a fugitive
into a masterpiece of visual resistance.

15

With the participation of
Mehrdad Oskouei — Independent documentary
filmmaker, producer, and photographer, known for

Soraya Akhalaghi — Protagonist and artist. She
began working in sculpture and painting in 2016.
From 2018 to 2025, she served as director of pho-

his deeply humanistic and critically acclaimed wor-
ks. His films often explore sensitive and complex
social issues in Iranian society, with a particular fo-
cus on marginalized groups, youth, and women.

tography, sound technician, and co-director of the
film A Fox Under A Pink Moon.

In collaboration with
Voce Donna ETS



26 march, h 10.30 ITALIAN PREMIERE
Sala Grande, Cinemazero FIPRESCI Award
- Beyond Borders IFF

The Longer You Bleed

Ewan Waddell. Ucraina, Regno Unito, Germania, 2025. 73’
With English and Italian subs

In an era of endless scrolling, war becomes spectacle. Between
screens and trauma, a group of young ucrainians confronts how
horror can be told in the age of social.

This documentary follows a group of Ukrainian teenagers who have fled
to Berlin, forced to watch their homeland burn through Instagram pixels.
Between observational narrative and visual experimentation, the film
traces the disturbing parable of addiction to pain: a reality where absurd
humor is the only shield against normalized trauma.

16

With the participation of Liubov Dyvak - producer and protagonist of the
Ewan Waddell - british filmmaker, winner of the  film.

Wim Wenders Award. His films explore aspects of

the crisis of modernity, spanning narrative, essayi-  In collaboration with

stic, and experimental works. The Longer You Bleed  Doctors Without Borders

is his debut documentary, premiered at Hot Docs

2025 in Toronto. FREE ADMISSION



26 march, h 10.30 Industry Event
Mediateca Cinemazero

Between Documentary
and Immersive Experiences
—New Ways to Tell the Real

Experiencing firsthand stories and places, traversing archives, in-
habiting museums and memories: how Virtual Reality, Augmented
Reality, and 360° video are changing the way of telling the real be-
tween cultural heritage and documentary.

Not just technology, but new ways of seeing, remembering and inhabit-
ing cultural places. Extended Reality (XR) is transforming museums,
archives, and festivals into immersive spaces where documentary film-
making becomes an experience: reconstructing vanished environments,
reactivating collections, interweaving intimate memories and collective
heritage. Between artistic experimentation and research, the panel ex-
plores the potential and responsibility of immersiveness: who narrates?
From what perspective? For what community?

Panelists Moderator
Alina Goldwoman Antonio Giacomin
UX designer and immersive media researcher, Creative technologist, XR artist and consultant

Institute for Sound & Vision, Netherlands
Francesca Panetta

Director AKO Storytelling Institute, UK

Sara Francesca Tirelli

Artist and Filmmaker, XR Consultant and Mentor



26 march,h 10.30 Re-screening
SalaToto, Cinemazero IDFA Award for Best Film

A Fox Under a Pink Moon

Mehrdad Oskouei. Iran, 2025. 78’
With English and Italian subs

Synopsis on pag. 15

With the participation of In collaboration with
Mehrdad Oskouei-Bioonp. 15 Voce Donna ETS
Soraya Akhalaghi-Bioon p. 15

FREE ADMISSION

Cinemazero Archives

Cinemazero preserves and showcases one of Europe’s most impor-
tant audiovisual collections. Its archives dedicated to Tina Modotti,
Federico Fellini, Orson Welles, and Pier Paolo Pasolini represent a
unique cultural heritage, still partly unexplored.

The holdings include over 30,000 photographs, negatives and positives
from iconic film sets, rare audio materials, and documents used for exhi-
bitions, publications, and documentaries worldwide. The Mediateca offers
free access to 22,000 films and 21,000 cinema books.

Around 1,500 film prints are preserved at the Cineteca del Friuli.

Stored in climate-controlled, solar-powered facilities, Cinemazero’s ar-
chives ensure the protection and accessibility of this invaluable legacy for
future generations.

More information: archivi.cinemazero.it




ltalian, Doc Future!
Body: Politics, Image,
Space

The third edition of ltalian, Doc Future! reaffirms its mission: to give
visibility to Italian documentaries that, for their originality and nar-
rative strength, deserve a longer journey and the opportunity to
engage with audiences and professionals. This year’s selection
explores the concept of the “body,” its relationship with space, and
its political implications.

The shorts The Trials by Marta Massa and Macchina Continua by Ruben
Gagliardini embody the political body; Suefia Ahora by Gabriele Licchel-
li, Francesco Lorusso, and Andrea Settembrini shows how bodies create
images; Night Blooms by Giulia Di Maggio investigates the absence of
bodies; and /l castello indistruttibile by Danny Biancardi, Stefano La Rosa,
and Virginia Nardelli reshapes space through them.

Over the years, ltalian, Doc Future! has welcomed prominent filmmakers,
creating a space for dialogue between generations and different paths,
with Q&A sessions designed to foster discussions and future opportunities
with festivals, distributors, and broadcasters. The section continues to
support ltalian documentary filmmaking, building new horizons of visibi-
lity and growth.

Each screening is introduced by the filmmaker in conversation with a hi-
gh-profile fellow director, creating a fertile encounter between different
generations and creative paths. The program concludes with a dynamic
Q&A designed to spark new discussions and open future avenues among
festivals, distributors, broadcasters, and exhibitors.

In this way, ltalian, Doc Future! continues to support and promote Italian
documentary cinema, renewing its commitment and building, film after
film, new horizons of visibility and growth.



Retrospective
Sarajevo, the Siege:
1992-1996

On February 29, 1996, the siege of Sarajevo - the longest of the
twentieth centur — came to an end. An event that closed a century
of horrors: from Sarajevo to Sarajevo. Today, thirty years later, it is
necessary to reflect on what happened, because in its essence it
contained much of our present reality. For the first time in history, war
became a daily flow of images: violence and death entered homes in
real time, consumed continuously. The world watched the snipers’
actions, the queues for water, the strategy of starving an exhausted
population, and yet allowed it to continue for many years. Serbian
nationalism chose to strike Sarajevo without ever occupying it: not a
conquest, but a slow wearing down. The city showed the world that
coexistence was possible, and so the axe of nationalist violence had
to fall hardest upon it.

To revisit that event, we turn to the reflections of international
filmmakers who documented it — Johan van der Keuken, Jean-Luc
Godard, Jasmila Zbanié, Pawet Pawlikowski, and many others —
demonstrating the global resonance of what happened. By reflecting
on those events, they gave us the truest and most complex images
of the siege: those of people who stubbornly continued to live, who
reaffirmed life in the face of death. As Paolo Rumiz wrote in Maschere
per un massacro, “the true image of Sarajevo was life.”

— Alessandro Del Re



26 march,h 14.30 Retrospective Sarajevo
Sala Pasolini, Cinemazero

Serbian Epics

Pawet Pawlikowski. UK, 1992. 41’
With English and ltalian subs

From Oscar winner Pawet Pawlikowski, a disturbing documentary
about Radovan Karadzi¢ and his narrative, made one year after the
beginning of the siege of Sarajevo.

The documentary by Pawet Pawlikowski, later author of such films as Ida
and Cold War, offers a rare glimpse behind the lines of the ¢etnics in the
first months of the siege, but focuses mainly on the epic and nationalist
narrative of Republika Srpska. Among the most disturbing scenes, the
film shows an incident also recounted by Emmanuel Carrere in Limonov:
the Russian writer shoots from a hill towards the city of Sarajevo.
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CONTINUED —_—



26 march,h 14.30 ITALIAN FILM PREMIERE
Sala Pasolini, Cinemazero Retrospective Sarajevo

Les Vivants et les Morts
de Sarajevo

Radovan Tadic. France, 1993. 75’

With English and Italian subs

Shot between 1992 and 1993, Radovan Tadic’s film is an account
of everyday life and the fate of some people during the first two
years of the siege.

Director Radovan Tadic filmed the siege of Sarajevo for many months,
and in this valuable documentary he gives us the stories of the Saraje-
vese, of those who remained prisoners in that city for more than three
years. In their search for a normal life, we follow the fates of some people
amid horrors and sadness, in a city deprived of everything, bread, water
and basic necessities. Under the crosshairs of snipers, surviving one
more day is a victory against death.
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With the participation of

Alessandro Del Re — Senior Programming Mana-
ger for MUBI, Italy, former co-artistic director of
Lago Film Fest is co-founder of InLaguna Film Fe-
stival and Rete Cinema in Laguna. He has written
for various industry magazines and participated in
collective volumes (Paolo Benvenuti, Matias Pineiro,
Dario Argento). Contributor to international festivals
such as Viennale, Short Waves, Pordenone Docs
Fest and IsReal.



26 march,h 14.30
Mediateca Cinemazero

Industry Event

Shaping the Gaze

— Educating Documentary
between School

and Cultural Policies

From national policies to European networks, best practices for
bringing documentary into schools - an international discussion
on models, partnerships, and strategies for shaping new ways of
seeing.

How can a solid and structured documentary education be built? The
panel brings together Italian and European experiences that have inte-
grated cinema-and documentary film in particular —into school curric-
ula through national networks, festivals, archives, and educational plat-
forms. From public policies to collaborative models between schools
and cultural institutions, the discussion focuses on existing best prac-
tices and on strategies to establish documentary film as a lasting tool for
visual literacy and cultural citizenship.

Panelists

Mona Kléckner — Head of the NEXTUS - Learning
by Documentaries project and member of the DOK.
education team at DOK .fest Miinchen, Germany.
Veerle Snijders — Coordinator of the National Film
Education Network at Eye Filmmuseum, Amster-
dam, Netherlands.

Gudrun Sommer - Board member of the Europe-
an Children’s Film Association (ECFA) and director
of the DOXS RUHR film festival, Germany.

Bruno Zambardino - Directorate-General for Ci-
nema and Audiovisual, Italian Ministry of Culture.

Moderator
Luca Giuliani - film historian, archivist, and cultural
project designer.

In collaboration with
AVI - Associazione Videoteche e Mediateche
Italiane

Initiative promoted within the framework of the Na-
tional Plan for Cinema and Images for Schools, sup-
ported by the Italian Ministry of Culture and the
Ministry of Education and Merit.



26 march,h 14.30
Sala Pasolini, Cinemazero

The Castle

Radovan Tadic. 2025, ltaly, France, 70"
With English subs

ITALIAN, DOC FUTURE!
Prix des Jeunes Européens
a FIPADOC 2026

Three children transform an abandoned building in downtown Pal-
ermo into a secret world where they imagine a future in a city filled
with fragility and contradictions.

On the streets of Danisinni, a Palermo neighborhood, chaos reigns. In
an abandoned kindergarten, believed to be haunted, Angelo, Mery and
Rosy create a secret refuge: they clean it, decorate it, turn it into a safe
place to dream and confide. The “Castle” becomes their island of free-
dom, until the building is returned to the city and the three must confront
the outside world.
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With the participation of

Danny Biancardi - Italian director and filmmaker
active in documentary and participatory cinema.
Graduated from the Centro Sperimentale di Cinema-
tografia, he works in directing, editing, writing, and
audiovisual training. Co-founder of the collective La
Bandita and the production company Le Capre.

Alberto Fasulo - Director, co-founder of Nefertiti
Film, with a successful career spanning documen-
taries and narrative films: from Rumore Bianco to TIR,
awarded the Marc’Aurelio d’Oro at the Rome Film
Festival, to Menocchio and recent international col-
laborations. His work is renowned for its humanistic
and narrative research across genres, focusing on
the human being and their challenges.



26 march, h 16.30 ITALIAN PREMIERE
Sala Grande, Cinemazero

Kawakeb Cinema

Mahmoud Al Massad. Jordan, Qatar, 2025. 79
With English and ltalian subs

Amid impossible debts and the Israeli-Palestinian war knocking at
the door, Amman’s oldest cinema represents the last outpost of a
community that has nothing left but its memory.

In a poetic narrative, interwoven with rare archival footage from the Arab-
Israeli wars, employees Youssef and Ali struggle to save their cinema,
ruined by the owner’s thefts — including government funds. Trapped in
the ticket booth, they survive on the few coins of Hussien, a homeless
man seeking shelter in the theater. As protests over the war in Gaza erupt
outside, the cinema’s decline mirrors a wider crisis — a portrait of mem-
ory and loss in the shadow of History.
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26 march,h 17.00
Sala Pasolini, Cinemazero

Retrospective
iNo pasaran!

The Two Memories

Jorge Semprun. France, 1972. 141"
French and Spanish, with Italian subs only

Comparing the memories of both sides in search of a conciliatory
position, the film offers a comprehensive view of the historical and
ideological stakes of the conflict.

“There was amnesty and then there was amnesia. Amnesty, of course,
is sanctioned by law, but amnesia cannot be imposed by law.” Having
obtained permission in 1972 to travel legally to Spain for the first time,
Semprun presented his project to the authorities as a film about the fu-
ture of Spain and Europe. The interviews were shot on Super 16mm
during the summer of 1972, in France and, in semi-clandestinity, in
Spain. The film was never shown in Spanish cinemas.
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Memory, the possibility of sharing lived experience,
was central to the concerns of Jorge Sempruin
(1923-2011), a great writer who lived through exile
in his early teens, the Resistance, deportation to
Buchenwald and then clandestine involvement at
the highest levels of the Spanish Communist Party
under Franco’s dictatorship.

With the participation of

Esteve Riambau - has been a Professor of Audiovi-
sual Communication at the UAB and, from 2010 to
2024, the director of Filmoteca de Catalunya. He co-
directed the feature films La doble vida del faquir
(2005) and Mascares (2009) and is the author of for-
ty books on the history of cinema. Among them, he
wrote Jaime Camino. La Guerra Civil i altres histories
(2007), Laya Films i el cinema a Catalunya durant la
Guerra Civil (2018) and curated the exhibtion Imatges
confrontades. La Guerra Civil i el cinema (2012).
Federico Rossin-Bioonp.9



26 march, h 18.00 ITALIAN PREMIERE
Sala Grande, Cinemazero

Eyes of the Machine

Daya Cahen. Holland, 2025. 76’
With English and Italian subs

Chinese Re-education Camps Never Seen: Uyghur activist and sur-
vivor Kalbinur Sidik recounts the persecution of her people in Xin-
jiang and the People’s Republic’s incredible propaganda machine.
East Turkestan has been part of China since 1949, but Uighur Muslims
in the region continue to fight for their autonomy. Chinese authorities
fear separatist movements and persecute them. Kalbinur Sidik, a refugee
forced to work in internment camps and now exiled in the Netherlands,
pits herself against Chinese state propaganda, using personal photos,
intercepted messages, open source data, state media and diaspora
voices, hoping one day to find her family.
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With the participation of
Daya Cahen - director
Kalbinur Sidik — activist and film protagonist

Winners of the 2026 Images of Courage Award



Followed by Awards

Presentation of the 2026
Images of Courage Award

Daya Cahen is a Dutch artist and director who explores propaganda,
mass psychology, and authoritarianism, analyzing how fear of “the
other” is created. Her short films (including Nashi and Birth of a Na-
tion) have been exhibited at prestigious venues such as the Centre
Pompidou and the Moscow Museum of Modern Art (MMoMA). A no-
minee for the Golden Bear at Berlin and featured in festivals such as
IDFA and CPH:DOX, she made her feature-length documentary debut
with Eyes of the Machine.

Kalbinur Sidik is a Uyghur activist who fled Xinjiang after experien-
cing Chinese repression. A former teacher in Urumgi, in 2016 she
was forced to work in two “re-education camps,” where she witnessed
systematic torture and abuse. Persecuted and subjected to forced
sterilization, since 2019 she has lived in exile in the Netherlands.
Despite ongoing threats, she tirelessly denounces the atrocities and
persecution against her people.

In collaboration with
Il Capitello
Ordine dei Giornalisti Nazionale



26 march, h 18.00 TRIBUTE TO
Sala Modotti, Cinemazero NIKOLAUS GEYRHALTER

Homo Sapiens

Nikolaus Geyrhalter. Austria. 2016. 94’
Without dialogues

In the twilight of the industrial age a film about the finiteness and
fragility of existence: about what it means, even in confrontation
with Nature and Time, to be Human.

What will be left of our lives after we are gone? Empty spaces, ruins, cit-
ies gradually overrun by vegetation, crumbling asphalt: the places we
inhabit today but from which humanity has disappeared. Places now
abandoned and dilapidated, which nature gradually reclaims after they
were taken from her so long ago. An ode to humanity observed from a
possible future scenario.
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With the participation of
Nikolaus Geyrhalter - Bio on p. 6



26 march, h 19.00 APERIDOCS
SpazioZero - Cinemazero Listen, meet...cheers!

Gullidanda & Al Sagor

Andrea Gulli: electronics
Giorgio Pacorig: keyboards, electronics

Uneasy listening for adventurous dancefloors. LFO pulses out of sync,
rhythmic patterns and arpeggiators fused in industrial wastelands,
underwater psychedelia and unexpected yacht rock hits with a touch

of Detroit techno... Jazz is the teacher! (and if you haven't figured it
out: hard to sit still)




26 march, h 18.00 WORLD PREMIERE
Sala Modotti, Cinemazero

To the North Pole!
Nobile, Rise and Fall

Various authors, original footage 1926 and 1928, edited 2026. 10’

Exceptional footage from the Cinecitta-LUCE archives and set to
live music recounts exploits and debacles, Arctic aims of con-
quest-colonial or geopolitical-at the topical level.

Exactly one century ago, Umberto Nobile challenged the North Pole with
his airships. His feats — from the triumph of the Norge (1926) to the trag-
edy of the Italia (1928) and the legendary “Red Tent” - tell of humanity’s
drive to explore the unknown and push the limits of possibility, but also
of desires for expansion and colonial control.

Today, as the Arctic once again becomes a focus of global geopolitical
ambitions, these challenges resonate anew.
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On vibraphone Luigi Vitale - vibraphonist and per-
cussionist, graduated with top honors in percussion
from the Conservatory of Salerno, winner of the
Massimo Urbani Award in 2004. He maintains an
active concert career spanning traditional jazz and
experimental music, with numerous recordings to
his name.



Followed by ITALIAN PREMIERE
Sala Grande, Cinemazero

Ice Grave

Robin Hunzinger. France, Sweden, Hungary, 2025. 89’
With English and Italian subs

At the end of the 19th century, three explorers set off on an incred-
ible adventure toward the North Pole aboard a hydrogen balloon.
Decades later, the melting ice reveals their diaries and photographs,
uncovering long-held secrets.

Ice Grave is an archaeological thriller that digs through ghostly writings
and photographs to decipher the explorers’ final moments on Kvitaya.
Blending science and history, the film weaves the past of a legendary
expedition with a present marked by climate change, giving voice to an
enigma frozen for decades. A haunting journey between beauty and
tragedy.

S SR . 32

With the participation of In collaboration with

Robin Hunzinger - filmmaker. His work lies atthe ~ CAl - Sezione di Pordenone
intersection of archival cinema, filmed memory, and

intimate history. For over twenty years, his films have

explored wars, the traces of history, and the tran-

smission of memory. His film Ultraviolette won the

IDFA ReFrame Award in 2021.
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Itineranze Doc

A six-month training and mentoring program dedicated to docu-
mentary film projects in development, aimed at supporting directors
working on their first or second film at both the creative and pro-
duction level.

The Project

A unique initiative born from the collaboration of some of the most im-
portant Italian festivals in the field: a series of intensive workshops, a
one-to-one mentoring program, and several networking opportunities
with producers, distributors, and broadcasters.

A wide-ranging project designed to support participants through the key
stages leading to the realization of their film — from writing to pitch prepa-
ration, from refining artistic choices to finding producers and funding
sources.

A multi-stage journey taking place within the festivals themselves, in
close contact with professionals and industry experts, guided by out-
standing teachers and supported by experienced tutors.

A public presentation of the program will take place on Friday, 27 March,
within the program of NIUDOC.

Itineranze Doc is a project conceived by
Bellaria Film Festival, Sole Luna Doc Film Festival,
PerSo — Perugia Social Film Festival, Pordenone
Docs Fest, FrontDoc — Festival Internazionale del
Cinema di Frontiera, Festival dei Popoli.

In collaboration with
APA Vd'A, CIC-Arci Iglesias, CSC - Societa
Umanitaria Carbonia Iglesias.

With the support of the Italian Ministry of Culture
and SIAE - Societa Italiana degli Autori ed Editori
within the framework of the Per Chi Crea program,
and with the contribution of the Fondazione di Sar-
degna.

More information:
www.itineranzedoc.it



27 march,h 10.00 Industry Event
Mediateca Cinemazero

NIUDOC 2026
— Where Stories Begin!

NIUDOC offers young talent the opportunity to present original doc-
umentary ideas through pitching and one-on-one meetings with
producers from the Northeast and the Balkans. Selected projects
will follow online mentoring (April-July) to develop idea, pitch deck
and teaser, leading up to the final presentation at Lago Film Fest.
The initiative promotes and enhances cross-border collaboration, en-
suring exchange between emerging and professional voices in the field.
Up for grabs are in-kind prizes including equipment rental (Cinema Rent-
al), DCP (KublaiFilm), distribution on ZalLab View, #DocsConnect
Taskovski Training Award and Impronta Films Consultancy Award.
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A project by In collaboration with
Pordenone Docs Fest Fondo per ’Audiovisivo
Lago Film Fest del Friuli Venezia Giulia

CNA Cinema Audiovisivo FVG
CNA Cinema Audiovisivo Veneto



27 march,h 10.30 ITALIAN PREMIERE
Sala Grande, Cinemazero

Girls Don’t Cry

Sigrid Angelika Klausmann, Lina Luzyté. Germany, 2025. 90’
With English and Italian subs

What is adolescence? Six girls fight to reclaim their future amidst
the rubble of a difficult reality, seeking the strength to overcome
trauma and loss through love and self-determination.

Being a girl today: the documentary follows six young women from dif-
ferent countries, united by the desire to love freely and to reclaim auton-
omy over their bodies, without restrictions or paternalism. Navigating
trauma and loss, the protagonists challenge prejudice, aesthetic obses-
sions, and brutal traditions such as female genital mutilation. A powerful
portrait of adolescent resistance: being young and proud even when the
world tries to break you.
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With the participation of In collaboration with
Sigrid Klausmann - After working asamoderndan-  Voce Donna ETS
ce choreographer, she has been directing documen-

tary films since 2003. Since 2011 she has been the

main director of the short film series 7199 Little He-

roes. Her documentaries have received numerous

awards worldwide. FREE ADMISSION



27 march, h 10.30
SalaToto - Pasolini, Cinemazero

Giulio Regeni
— All the Evil in the World

Simone Manetti. ltaly, 2026. 70’

With English subs

The first documentary to reconstruct the judicial truth about the
kidnapping, torture and homicide of the Italian researcher found
murdered near Cairo on Feb. 3,2016.

A film that traces the case of Giulio Regeni, amidst denied truths, broken
investigations and silences that weigh like boulders. Telling Giulio’s sto-
ry, for the first time, are his parents, Claudio and Paola: a father and moth-
er who turned pain into courage, defying al-Sisi’s dictatorship. With them,
the voice of lawyer Alessandra Ballerini, in the battle that after eight years
led to the trial of four Egyptian agents. A tale of love, justice and resis-
tance.
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Starting with the festival, Cinemazero makes a yel-
low bench available to everyone in front of Spazio-
Zero — a symbol encouraging reflection on funda-
mental rights and raising awareness of, and
opposition to, their violations. FREE ADMISSION



27 march,h 10.30 ITALIAN, DOC FUTURE!
Sala Pasolini, Cinemazero

The Trials

Marta Massa. Hungary, Belgium, Portugal, ltaly, 2025. 25’
With English and Italian subs

Fundamental rights are often denied in Hungary: Maja T. is a young
nonbinary activist detained in solitary confinement in Budapest who
faces a 24-year sentence. Squares protest the government’s re-
strictive measures...What will her sentence be?

Maja T.'s story is part of what has been called the “Budapest Complex,
a full-blown witch hunt waged by Orban for his election campaign with
the endorsement of Europe’s far-right parties. During a Kafkaesque and
ideological trial in which no evidence is admitted, the activist in chains
faces her fate with stoic dignity.
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With the participation of

Marta Massa - documentary filmmaker and cine-

matographer. She holds a Master’s degree in Do-

cumentary Filmmaking from the Edinburgh College

of Art. In 2021 she was selected for the New Voices

program, established by the Scottish Documentary

Institute and dedicated to emerging talents in do-

cumentary filmmaking. CONTINUED E—



Followed by ITALIAN, DOC FUTURE!

Sala Pasolini, Cinemazero

The Continuos Machine

Ruben Gagliardini. Italy, 2025. 20’

In Fabriano there is a noise that spans centuries and people’s des-
tinies: it is the breath of the F3 Machine, which produces not only
paper, but memory, time and identity.

After centuries, the Macchina Continua comes to a halt, and the silence
that remains is not only that of an extinguished plant, but becomes an
allegory of an ltaly that has sold out its body to the masters of global fi-
nance. In a country that confuses efficiency with surrender, competitive-
ness with submission, the documentary reminds us that work is not a

budget item but a form of (r)existence.

With the participation of

Ruben Gagliardini — graduate of the Civica Scuola
di Cinema Luchino Visconti, his work narrates con-
temporary crises between cinema and reportage.
Awarded at Visioni dal Mondo and Z-Pitch, in 2025
he directed the workers’ documentary Macchina
Continua and the short film Hope.

Pietro Giorgetti - artist working between music
and writing. He trained at the Scuola Holden with
Gabriele Vacis. Founder of the band F4, he also
produced events such as Estate Sforzesca before
returning to Fabriano.
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Moderators

Alessandro Rossi and Michele Mellara —authors,
filmmakers, event creators, and lecturers who have
worked together for about twenty years. After their
fiction film Fortezza Bastiani (2002), they began
their distinctive path in documentary filmmaking.
With their company Mammut Film they have produ-
ced dozens of documentaries, screened worldwide
and broadcast by television networks in more than
50 countries.



27 march,h 15.00 Retrospective
Sala Toto, Cinemazero iNo pasaran!

The Old Memory

Jaime Camino, Spain, 1977.161’
Spanish, with Italian subs only

Film-monument on the memory of the Republic and the Civil War:
a masterpiece of intelligence and finesse.

Camino has assembled the testimonies, originally filmed as long mono-
logues, in such a way as to make it seem as if these figures in contem-
porary Spanish history are listening to each other and even dialoguing
with each other. The reconstruction of facts that emerges from this dia-
logue becomes complex, sometimes indeterminate, heterogeneous or
divergent because of the variety of points of view.
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A law graduate, music teacher and film critic, Jaime  With the participation of
Camino (1936-2015) devoted himself to literature ~ Federico Rossin - Bio on p. 9
and debuted as a director in the 1960s. Half of his  Esteve Riambau - Bio on p. 26
feature films have as their theme the Civil War and

its memory, approached from different genres and

perspectives.



27 march,h 15.15 ITALIAN PREMIERE
Sala Grande, Cinemazero

Confessions of a Mole

Mo Tan. China, Poland, 2025. 95’
With English and Italian subs

China today, in dialogue with the world between tradition and mo-
dernity: a filmmaker grappling with a bizarre family and a troubling
diagnosis. A tragicomic but profound journey between dreams and
love to heal the wounds of the past.

Between old grudges and her parents’ bizarre obsession with a “cursed”
mole on her face, Mo falters. Then, the shock of fate: a diagnosis of breast
cancer that turns superstition into stark reality. Between documentary
and stop-motion, the film is a tragicomic journey into the wounds of a
family that, in the shadow of trauma, desperately tries to find itself and
rediscover love before time runs out.
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With the participation of In collaboration with
Mo Tan - Born in China and based in Warsaw. She = The Breastfast Club
graduated in 2018 from the directing department of

the National Film School in £&dz. Her work explores

cultural clashes and human dilemmas, blending do-

cumentary and narrative filmmaking.



27 march,h 15.15 Industry Event
spazioZero - Cinemazero

Beyond Borders

— Strategies, Coproductions
and Opportunities for
Documentary Filmmaking.

As part of the NIUDOC day, this panel explores minority co-productions
in documentary filmmaking and beyond, addressing strategic, produc-
tion and practical challenges. Local, national and international experts
and practitioners share concrete tools to develop agreements, partner-
ships and market opportunities, promoting collaboration and exchang-
es between authors and authors, producers and producers from the
Triveneto and the Balkan area.
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Panelists Moderator

Samantha Faccio Nadia Trevisan

Friuli Venezia Giulia Audiovisual Fund Nefertiti Film

Martina Petrovi¢

Creative Europe MEDIA Desk Croatia

Petra Skeliksar

Petra Pan Film Production

Marta Zaccaron This will be followed by the NIUDOC awards cere-
Incipit Film mony, with the presentation of the winning projects.



27 march,h 17.15 ITALIAN PREMIERE
Sala Grande, Cinemazero with Bolzano Film Festival Bozen

Melt

Nikolaus Geyrhalter. Austria, 2025. 127’
With English and Italian subs

An extraordinary cinematic journey into a white universe, which is
also a “testament”: climate change melts perennial snows, soon
new generations will know what ice was only because of movies.
Breathtaking images from places around the world where snow andice
are fundamental to human existence: from Antarctica, Iceland, Canada
and Japan, to the French Alps and the highest glaciers in Austria and
Switzerland. A spectacular and mournful film, it bears witness to an at-
mospheric phenomenon to which we will be the last and final living wit-
nesses, as daily, unstoppable melting highlights humanity’s indifference
toits planet.
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With the participation of In collaboration with
Nikolaus Geyrhalter - Bio on p. 6 Legambiente Pordenone



27 march, h 18.00 Retrospective Sarajevo
Sala Toto, Cinemazero

Ecce Homo

Vesna Ljubié¢. Bosnia, 1994. 31"
Without dialogues

A personal reflection on death and life during siege, Ecce Homo is
a touching wartime urban symphony.

Ecce Homo was born in Sarajevo, where director Vesna Ljubi¢ lived, and
took shape “productively” thanks to black market exchanges that made
the film’s technical realization possible. What Ecce Homo returnsis
unique in his filmography: Ljubié does not seek explanations, but a deep
meaning in what he observes, returning it through gestures, noises, sen-
sations, memories and even songs. Without the need for words,the di-
rector offers a small unspoken truth of those days, an intimate yet col-
lective portrait of life under siege.
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In collaboration with
43 Alpe Adria Cinema - Trieste Film Festival CONTINUED —_—



Followed by Retrospective Sarajevo
Sala Toto, Cinemazero

Les 20 heures
dans le camps

Chris Marker. France, 1993. 26’

French, with Italian subs only

In the Roska refugee camp, a group of young Bosnian men create
a newscast by piecing together, stitching together, and taking in-
formation from other newscasts thus reappropriating information.
Chris Marker produced a trilogy devoted to the Balkans, which includes
Casque bleu and Un maire au Kosovo. In this short documentary follows
a group of refugees and female refugees who write, stage, and present
their own news every day. They attempt to reappropriate ‘information,
giving birth to “television on tape,” like cable television. An attempt to
take back the narrative of what is happening, turning the act of informing
into an act of resistance.
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CONTINUED —_—



Followed by Retrospective Sarajevo
Sala Toto, Cinemazero

Sarajevo Film Festival

Johan van der Keuken. Netherlands, 1993. 14’
With Italian subs

How can you have a film festival in wartime? Invited to the Sarajevo
festival, the Dutch director returns with this film that is also a re-
flection on the very meaning of filmmaking.

In the 20th month of the siege, during a harsh and unrelenting winter
for the citizens and townsfolk of Sarajevo, the city chose to hold a film
festival. Among the I3 guests in that edition was Johan van der Keuken,
who, once he arrived, decided to stay and film. His camera follows the
stories of festival organizer Haris Pasovi¢ and an architecture student,
interweaving their voices into a broader reflection on the role of cinema
in wartime.
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CONTINUED —_—



Followed by Retrospective Sarajevo
Sala Toto, Cinemazero

Waiting for Godot...
in Sarajevo

Susan Sontag. France, 1993. 26’

French, with Italian subs only

In the summer of 1993, Susan Sontag was in Sarajevo to stage Beck-
ett’s Waiting for Godot. This documentary preserves the testimony,
turning the work into an authentic trace of that city and its spirit.
The documentary captures the atmosphere of Sarajevo during the stag-
ing of Waiting for Godot, revealing the tireless determination of actors
and citizens to stay alive during the siege. The bond between Susan
Sontag and Sarajevo was crucial not only for her cultural engagement
during the conflict, but also because she devoted important reflections
to it in Regarding the Pain of Others. Today, the square in front of the
Sarajevo theater is named in memory of Susan Sontag.
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With the participation of

Alessandro Del Re — Senior Programming Mana-
ger for MUBI, Italy, former co-artistic director of
Lago Film Fest is co-founder of InLaguna Film Fe-
stival and Rete Cinema in Laguna. He has written
for various industry magazines and participated in
collective volumes (Paolo Benvenuti, Matias Pineiro,

Dario Argento). Contributor to international festivals
such as Viennale, Short Waves, Pordenone Docs
Fest and IsReal.



27 march, h 19.00 APERIDOCS
SpazioZero - Cinemazero Listen, meet...cheers!

Cuerdas Trio

David Beltran Soto Chero: classical guitar
Mario Cardona: charango
Giorgio Scarano: classical, electric and setar guitar

A repertoire of continuous musical entanglements that are expressed
both through original instrumentation that juxtaposes classical and
electric guitar with charango, and through the interpretation of the
many cultured and popular sounds of Latin American countries.

DE. .DERIO

Il sesso senza sl e stupro.

#iolochiedo




27 march,h 21.00 ITALIAN PREMIERE
Sala Grande, Cinemazero

The Beauty of the Donkey

Dea Gjinovci. Switzerland, Kosovo, France, USA, 2025. 76'
With English and Italian subs

A filmmaker and her exiled father return to a forgotten Kosovo. As
they piece together childhood memories, imagination reveals the
traumas of war and rekindles the fragile, lost moments of joy.

After fifty years in exile, Asllan returns to Kosovo with his daughter Dea
to rediscover the enchanted village of his childhood stories. But Maker-
mal no longer exists: the 1998 war has left only ruins and new rows of
graves in the cemetery. In an act of poetic resistance, father and daugh-
ter involve the village’s survivors in staging the lost memories. Blurring
fiction and reality, Asllan searches for the truth about his mother’s dis-
appearance, transforming grief into a collective ritual of healing.
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With the participation of

Dea Gijinovci - Swiss-Albanian filmmaker and pro-  Asllan Gjinovci — protagonist of the film
ducer. Her films have premiered at major interna-

tional festivals, including Tribeca Film Festival, IDFA,  In collaboration with

Visions du Réel, and CPH:DOX. Her work blends  Amnesty International Italy

poetic storytelling, magical realism, and cinéma

Vérité.



Followed by ITALY-EXCLUSIVE CONCERT
Sala Grande, Cinemazero

ARBERESHE

She is a contemporary indie-folk artist based in Pristina who ex-
plores Albanian folk songs as living matter shaped by personal per-
cepti